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Abstract

This paper defines metaphor translation in literary texts translated
into Korean. Specifically, it presents concepts related to metaphor
translation such as ‘text types’ and ‘semantic/ communicative
translation’ necessary for discovering how the issues of culture and
metaphor are defined. Then it introduces a method of data analysis
and seeks out an appropriate metaphor translation technique. The
results of the analysis of five Korean translations of a short story by
Poe show that the main feature of the metaphor translation into
Korean in the data is the priority on the transfer of meaning rather
than that of form. As for desirable translation of metaphor in high
literature, a suitable method is to reproduce the image in the TT as
closely as possible. Therefore, it is important for a metaphor to be
retained in the translation. However a metaphor translation cannot
be always identical to its ST. When the semantic translation cannot
help TT readers understand the metaphor, the translator should try
to find equivalence rather than identity. In other words, if metaphors
cannot be translated by using metaphors, it can be done by focusing
on communicative rendering and/or cross-cultural translation.

* This research was supported by the Yeungnam University research grant in 2008.
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1. Introduction

There are some basic requirements for success in literary translation.
Translations need to make sense, to transfer the spirit and manner of
the original, to have a natural and easy form of expression, and to
produce a response. These requirements are related to communication
with TL' readers. A typical linguistic problem that translators face
in communication with TL readers is the translation of metaphors.

Metaphors reflect human experience and can contribute to the
expression of the way human lives are embedded in language. They
can include a personalized, compressed use of language or be related
to specific cultures. Therefore, metaphor translation requires entailed
knowledge and solid background research to get an appropriate
equivalence of lexis and syntax as well as of style, text types, and
cultural elements.

This paper defines metaphor translation in literary texts that are
translated into Korean. It specifically presents concepts related to
metaphor translation such as semantic/communicative translation
necessary for discovering how the issues of culture and metaphor
are interrelated. The paper will first examine what a metaphor is and
how the types of metaphor are categorized. Then the relationship
between the text types and translation method will be investigated
because the type of ST? strongly affects the translation method of
metaphor. The paper then introduces a method of data analysis and
seeks out an appropriate metaphor translation technique focusing on
ST-oriented and TT -oriented methods.

! Target Language: the language into which a text is to be translated.
2 Source text: The text to be translated.
3 Target text: The translation, i.e. the result of the translation process.
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The data research consists of a short story written by Poe and its
five Korean translations. The research shows which method literary
translators use to communicate with TL readers in metaphor translation.
The theoretical grounds appropriate to the analysis are presented
along with the results.

2. Metaphor in Translation

Newmark states that the first purpose of metaphor is to describe
something comprehensively, economically and generally more forcefully
than what is possible in literal language (Newmark 1988: 111). However,
metaphor can create difficulties and conflict in the translation process
because of its vagueness and implication. Newmark categorizes metaphor
into six based on the dead/live metaphor distinction: Dead metaphor,
cliché metaphor, stock or standard metaphor, adapted metaphor, recent
metaphor, and original metaphor. Dead metaphor “relates to universal
terms of space and time, the main part of the body, general ecological
features and the main human activities” (ibid. 106). In dead metaphor,
the figurative value is lost through overuse, and the image is hardly
clear. Cliché metaphor has outlived its usefulness and is used as a
replacement for clear thought, often emotionally, but without corresponding
to the facts of the matter (ibid. 107). Stock, or standard metaphor, is
an efficient and concise method of covering a physical and/or mental
situation in an informal context both referentially and pragmatically"
(ibid. 108). Adapted metaphor is in fact a stock metaphor that has
been adapted into a new context by its speaker or writer. Recent
metaphor is made by coining and is spread rapidly in the SL*. Original
metaphor is created by the SL writer and holds the core of the writer’s
message, his or her personality and his comment on life (ibid. 112).

According to Newmark’s distinction (1985: 319-320), conceptual

* Source Language: the language in which the text to be translated is written.
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metaphors are appropriate for explanation and description, while affective
metaphors are expressive and interpretative rather than descriptive. The
former presents physical reality, while the latter reflects the states of
mind.

Newmark refers to the translation method of these metaphors
correlating with semantic and communicative translation. “There is
a relation between conceptual metaphor and communicative translation
as there is between affective metaphor and semantic translation”
(ibid. 320). “Semantic translation attempts to render, as closely as
the semantic and syntactic structures of the second language allow,
the exact contextual meaning of the original” (Newmark 1981: 39).
Communicative translation puts emphasis on conveying the message
of the original in a form that conforms to the linguistic and cultural
conventions of TL rather than emphasizing the actual words of ST
as closely as possible. When the text is categorized as serious literature,
semantic translation is assumed appropriate. Reiss also aligns herself
with Newmark. Reiss links language functions to text types and
translation method. She categorizes four text types in connection
with the translation method.

3. Text Type and Appropriate Translation
According to Text Types

When translators come across the barrier of linguistic and cross-
cultural items in translating literature, they might need a proper
signpost to guide them. The argument of Reiss can be a useful tool
in solving the linguistic and/or socio-cultural problem in translation.
Reiss presents the translation method according to each text type.
Even though the TT might have a different translation method according
to the time of the TT’s publication and socio-cultural situation,
Reiss’s translation method based on the text type can present the basic
guideline to translators.
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Reiss (1989: 108-109) categorizes four text types and summarizes the
main characteristics of each text type as the following. An informative text
type presents plain communication of facts, i.e. information,
knowledge, and opinions, etc. The language dimension used to transfer
information is logical or referential, and the content or topic is the
main focus of the communication. An expressive text type means
creative composition, in which the author uses the aesthetic dimension
of language. Both the author and the form of the message are
foregrounded. An operative text type induces behavioral responses.
The aim of its function is to appeal to or persuade the reader or
receiver of the text to act in a certain way. The form of language is
dialogic, and the focus is appellative. Audio-medial texts are films,
visual and spoken advertisements.

Reiss’s suggestions on specific translation methods according to
the text type are as the following (ibid. 109). The translation of
informative texts’ should convey the full referential or conceptual
content of ST. The translation should be in plain prose without
redundancy and necessary explication should be used. The translation
of an expressive text® should convey the aesthetic and artistic form
of ST. The translation should use the identifying method and the
translator should adopt the viewpoint of the author of ST. The TT of
an operative text’ should create the desired response in the TT
readers. The translation should use the adaptive method and make
an equivalent effect among the TT readers. Audio-medial texts need
a supplementary method, and written texts should be supplemented
with visual images and music.

Poe’s short story is categorized as serious literature. According
to Reiss’ categorization, Poe’s short story, Ligeia, belongs to an
expressive text and the translation should transmit the artistic form

5 The main aim of this text is to convey information to the readers.
% The major feature of this text is that it includes an aesthetic component.
7 Political manifestos and advertisements are the typical texts of this type.



160 The Issue of Metaphor in Literary Translation

of the ST, which is semantic translation. It means that the ST and
the standpoint of the author should be respected.

4. Data Analysis

4.1. The Methodological Issue of this Study

This analysis will find out which methods the translator adopts
in metaphor translation and examine how the results of the analysis
are related with metaphor translation method according to text type.
The analyzing tool is Newmark’s seven procedures in metaphor
translation. While Newmark has suggested eight procedures for
metaphor translation, the procedure titled as ‘the modification of
metaphor’ is adopted only for non-expressive text where the SL
metaphor is “too bizarre or decorated” (1985: 310).

The following are the procedures for translating metaphors suggested
by Newmark in order of preference (1981: 88-91): Reproducing the
same image in the TL, replacing the image in the SL with a standard
TL image, translating metaphor by simile, translating metaphor by
simile plus sense, converting metaphor to sense, deleting, and translating
the same metaphor combined with sense. These seven methods cover
possible methods in metaphor translation. The order is originally
listed by preference. In this paper the order is restructured by the
order of faithfulness to ST. According to this order, message and
form are considered in deciding the deviation grade. Message is the
primary factor than form in the arrangement. The order is decided as
follows:

1) Reproducing the same image in the TL.

2) Translating the same metaphor combined with sense.

3) Translating metaphor by simile.

4) Translating metaphor by simile plus sense.

5) Replacing the image in the SL with a standard TL image.
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6) Converting metaphor to sense.
7) Deleting.

In the first and second method of translation, meaning and form are
well preserved. As for the third and fourth method, the translation
focuses on transference of meaning rather than form. In the fifth and
sixth method, the translation focuses on the communicative rendering
to TL readers.

4.2. Analysis of the TTs

The five metaphor translations translated by professional translators
will be analyzed. The comparative analysis might be difficult to
generalize with the limited data, but the significance of this study is
to introduce a kind of data analysis and to examine the theoretical
grounds of literary translation. It also might be a foothold for continuous
studies of this field.

The SL is Edgar Allen Poe’s Ligeia published in 1967. Five Korean
translations are presented in the appendix. They have been published
by different publishers at different times. The information of the
TTs is tabled as the following.

Table 1. Information of the 5 TT's

Publication year | Publisher Translator
TT 1 1971/1975 Sangsugak Kim Byungho
TT 2| 1975/1981 Samsung | Park Kyungryul, Oh Kugkeun
TT 3 1991 Hakwon Kim Byungchul
Kang Youngkil
TT 4 1996 YBM Si-sa Editing Department
TT 5 2005 Samjisa Editing Department

The metaphor texts are as follows:

(1) Or was it rather a caprice of my own —a wildly romantic offering
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on the shrine of the most passionate devotion (Poe,
1967/1981: 110)?

(2) It was the radiance of an opium-dream — an airy and spirit-
lifting vision more wildly divine than the phantasies which
hovered about the slumbering souls of the daughters of
Delos (111).

(3) Of all the women whom I have ever known, she, the
outwardly calm, the ever-placid Ligeia, was the most
violently a prey to the tumultuous vultures of stern passion.
(114)

(4) With how vast a triumph — with how vivid a delight — with
how much of all that is ethereal in hope did I feel, as she
bent over me in studies but little sought—but less known—
that delicious vista by slow degrees expanding before me,
down whose long, gorgeous, and all untrodden path, I might
at length pass onward to the goal of a wisdom too divinely
precious not to be forbidden! (115)

(5) How poignant, then, must have been the grief with which,
after some years, I beheld my well-grounded expectations
take wings to themselves and fly away! (115)

(6) And the blue veins upon the lofty forehead swelled and sank
impetuously with the tides of the most gentle emotion. (115)

(7) Let me speak only of that one chamber, ever accursed,
whither, in a moment of mental alienation, I led from the
altar as my bride — as the successor of the unforgotten Ligeia
— the fair-hared and blue-eyed Lady Rovena Trevanion, of
Tremaine. (118)

4.3. The Results of the Analysis
4.3.1. The Overall Statements of the Results

A main feature of the metaphor translation into Korean in this



Park, Ocksue 163

data is to put priority on the transfer of meaning rather than that of
form. Specificly, TT3, TT4, and TT5 respect the ST while TT1 and
TT2 try to show common parlance for readability to Korean readers
in metaphor translation.

The total shown in Table 2 is the sum of the number of each
metaphor in the text. The total sums of each metaphor in the text can
be a basis from which to judge how much the TT has deviated from
the ST. The higher the sum is, the more the TT moves away from
faithfulness to the ST. For example, the result shows that the total
sums of the two TTs published in the 1970°s are 36 and 30. The
sums are far higher compared to the other three TTs published in the
1990°s and 2000’s. The result of the analysis is tabled as the
following.

Table 2. Number of Translation Method per Each Text

M. text 1|M. text 2|M. text 3|M. text 4| M. text S|M. text 6| M. text 7|total
TT 1 6 3 7 1 6 6 7 36
TT 2 7 6 3 1 1 5 7 30
TT3 1 1 3 1 1 6 1 14
TT 4 1 1 5 1 1 1 6 16
TTS 5 4 4 1 1 5 1 21

The token® per each translation method in Table 3 shows how
frequent each TT uses a certain kind of translation method. It reveals
which method Korean translations generally adopt.

Table 3. Token per Each Translation Method
Trans.Method| 1 2 3 4 5 6 7
Token 16 0 3 2 4 6 4

8 The frequency of using a specific item or figure.
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4.3.2. The Translation Method per Metaphor Type

The seven metaphor texts include one stock metaphor, three dead
metaphors, and three original metaphors. Here the stock metaphor
and dead metaphor are put into the same category, which are defined
as a ‘routine metaphor’ in this study. The common translating feature
of the routine metaphors shows that the first method of translation is
frequently used, and the third and fourth methods are not adopted. In
translation of the original metaphor, various methods except the
second one are adopted. Translators try to use various methods to
transfer the meaning of the original metaphors to the TL readers.
The meaning of original metaphors might not be grasped easily
because they are the ST author's unique and creative expressions.

Table 4. Translation Method in Routine Metaphors

M text 1 M text 4 M text 6 M text 7 total
(stock) (dead) (dead) (dead)
TT 1 6 1 6 7 20
TT 2 7 1 5 7 21
TT 3 1 1 6 1 9
TT 4 1 1 1 6 9
TT 5 5 1 5 1 12

Table 5. Token per Each Translation Method in Routine Metaphor
Trans.Method 1 5 6 7
Token 10 3 4 3

Table 6. Translation Method in Original Metaphor

M. text 2 M. text 3 M. text 5 total
(original) (original) (original)
TT 1 3 7 6 16
TT 2 6 3 1 10
TT 3 1 3 1 5
TT 4 1 5 1 7
TT 5 4 4 1 9
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Table 7. Token per Each Translation Method in Original Metaphor
Trans.Method 1 3 4 5 6 7
Token 6 3 2 1 2 1

Metaphor text 4 and 5 can be noticed in that the metaphor images
are retained in the TTs regardless of the time of translation. The images,
‘path’ and ’wing’, are assumed to have clear and specific meanings
and to be communicated well in the TL society with literal translation.

4.3.3. Translation Method per Each TT

TT1 has five cases where the metaphors are converted to sense
or deleted. This TT hardly retains the image of the metaphors and
just tries to transfer the message to the TL readers. TT2 also reveals
a translation method focused on readability of TL readers. The
translational feature of the method is that it departs from the form of
metaphor in order to deliver the message. The translator changes the
image in the SL to a standard TL image or to the metaphor. He also
omits to translate the metaphor expression in four cases for readability.
TT3, published in the 1990’s, seems to convey the image of the ST
faithfully. The total sum of TT3 is smallest among the five TTs. It
means that the TT is faithful enough to transfer the metaphor image
in the ST compared to other TTs. In the case of TT4, the first method
is overwhelming. The TT tries to maintain fidelity in form and
message. The feature of TT5 maintains less fidelity than TT3 or TT4
and deviates more or less from the image in the ST in both form and
message.

5. Discussion
5.1. Meaning Rather Than Form

The comprehensive result in this analysis is that the first method
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is overwhelming. Sixteen cases among 35 tokens reveal the first
method, which reveals that the translators try to be faithful in both
the form and the meaning in metaphor translation. The second frequent
method is the sixth method, in which the translators transfer metaphors
by sense in TL. In this method of translation, the image of the ST
has gone and only the message is passed on. Then the translators
also change the ST image to an established and accepted TL image,
delete the metaphor in translation, or translate metaphor as simile.
They are assumed to put priority on the transfer of meaning rather
than that of form.

One noticeable thing is that none of the five TTs adopts the
second method. The method, translating the same metaphor
combined with sense, might be considered as an appropriate way for
retaining form and making TL readers understand the original
meaning. However, the five TTs do not include the gloss as a
supplementary tool for explicating the metaphor image.

In the Newmark’s order of preference, explaining the image with
gloss is in the last rank. In the case of English-Korean translation,
gloss is often adopted in the metaphor and cross-cultural translation
for communicating with TL readers. House (2001: 141) also states
that the use of gloss is proper in the translation of literary texts. The
method to use gloss in the metaphor translation in literary texts is
appropriate in that it keeps ST undamaged and the TL readers are
able to understand the metaphor easily.

As referred in chapter 3, the semantic translation method is appropriate
since the ST is serious literature. TT3, TT4, and TTS5, which have
been translated since the 1990’s, are relatively faithful to the principle.
However, TT1 and TT2, translated in the 1970’s and 1980’s, are
assumed to have neglected to maintain the principle of fidelity. They
just focused on conveying the message rather than keeping the
metaphor image and the ST form.

Adhering to the semantic translation method is not necessarily
the best method given the extraordinary nature of metaphor translation.
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However, to retain the metaphor image and form if possible is the
best strategy. In this situation, Newmark’s advice is valid: “ Provided
that effect is secured, the literal word-for-word translation is not
only the best, it is the only valid method of translation” (Newmark
1981: 39).

5.2. Equivalence Rather Than Identity

Another important consideration to note is the metaphor translation
focusing on communicative rendering and/or cross-cultural ones. All
but the first method that Newmark has suggested have a tendency of
cross-cultural translation in order to find proper equivalences. Therefore,
in the five TTs, 19 cases out of 35 tokens show that the translators
put the focus on communicative rendering rather than on preserving
identity. Here the cross-cultural translation in metaphor will be
discussed and the examples of proper cross-cultural translation will
be introduced.

Lomheim states that “striking metaphors in SL can only be translated
equivalently using as striking metaphors in TL” (ibid. 132). However,
a metaphor translation cannot always be identical to its ST. When
the semantic translation cannot make TT readers understand the
metaphor, the translator should try to find equivalence rather than
identity. He or she should try to find the road away from strict literal
rendering. Therefore, if metaphors cannot be translated by using
metaphors, it can be done by focusing on communicative rendering
and/or cross-cultural translation. As Borges believes, focusing on
readability does not mean betrayals of faithfulness (Kristal 2002:
30). In the following translation of Aesop’s Fables, the translator
appropriately conveys the metaphor expressions with the TL culture-
oriented method.
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(8) The Frogs Who Asked For a King

The frog nation , becoming bored
with democracy, raised such a fractious cry
that Jupiter appointed them an overlord.

(Kim 2001: 124)

The translator, Kim Jeong-Woo, suggests that translation of “nation”
as “people”(Baeksung), and that of “overlord” as “great king”(Daewang).
He considers the periodical background with which Korean readers
are easily recognized. Dynastic times are not an unfamiliar period to
Korean readers. Therefore, the terms Baeksung and Daewang are
familiar concepts to Korean readers.

(9) The Crow and the Fox

Mr Crow, perched in a tree, held in his beak
A piece of cheese.
Mr Fox, attracted by the smell,
Began to speak
In terms roughly like these:
“‘Hullo!
I mean, good morning, honourable Crow,
You look uncommonly well,
Indeed you look a veritable Romeo.
Honestly, if it were not for one thing
You would be the phoenix of our woodland birds.
Y our feathers are gorgeous — but how well can you sing?
(omission) (Kim 2001: 124)

The translator suggests the appropriate translation of “the
phoenix” as “the king” (Imgeum) or “Chinese phoenix” (bonghwang)
rather than “undying bird (Bulsajo).” It is because Bulsajo is not the
expression that young Korean readers easily accept. The translator
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shows TL-oriented strategy in both of his translations and intends to
transfer the expression specifically to the TL readers. Considering
that the STs’ readers are children, the method of selecting a communicative
translation method seems to be appropriate. “Communicative translation
attempts to produce on its reader’s an effect as close as possible to
that obtained on the readers of the original” (Newmark 1981: 39).
Focusing on the SL culture means faithfulness to the ST, but the
method might not accommodate the needs of TL readers since it
sounds ‘foreign’.

The translation method of focusing on the TL culture has the
following aspects: Firstly, the translator tries to convey the implied
message to the TL readers. Secondly, the translator changes the text
into the appropriate expression of the TL culture. Thirdly, the translator
omits the metaphor when he or she thinks that the text is appropriate
without it. The omission is not desirable as the original expression
should be preserved as much as possible in the case of high literature’s
translation. When the translator tries to change the metaphor expression
according to the TL society, he or she must have extensive analysis
and serious consultation on the basis of the preservation of the ST’s
character and grace.

6. Conclusion

Until now the issues which a translator prioritizes have been
considered. A translator decides translation strategies focusing on
angles such as ST or TT, and style or content. Here the paper will
conclude with the suggestions of appropriate metaphor translation.

The translator should examine the way the images work in the
SL, be aware of the style and the way in which language reflects
contents, and then reproduce it in the TL. Through the translation
procedure, the translator can see through a brick wall of his or her
mother tongue. When the text is expressive, the translation would
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retain the metaphor as much as possible. Therefore, to reproduce the
image in the TT can be a suitable strategy in metaphor translation of
high literature.

It is important for a metaphor to be retained in the translation of
an expressive text than in an informative text, where translation of
its semantic value alone will be satisfactory. This means that in literary
text, semantic translation is appropriate. However, if the image is not
familiar with the TL readers, some devices to make them understand
the message are necessary. In this case, the translator can choose any
method from the second to sixth methods of metaphor translation. In
brief, the appropriate method of metaphor translation is summarized
as follows. Metaphor translation in literary texts should put focus on
the expressive function. As for translation strategy, semantic
translation is proper. When both the meaning and the form cannot be
kept in the TT, the translator should maintain prior commitments to
the meaning, which means that the translator should find some
devices for acquiring equivalence.

To make a proper metaphor translation, translators should recognize
that metaphor translation needs relevant knowledge and substantial
background study. To establish the contact between the author and
TL readers in metaphor translation, literary translators should utilize
all their linguistic abilities or relevant material on the basis of
conventionality.

Appendix
Five Translations of Metaphor Text 1-7.
Text 1

(TT1) FA] 1 299 T AL G Aol
BAE 7 AR 0 el 49927
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(TT2) ¢ oA #&H3re ZFHsteal sty gelA o}

(TT3) oY eslE il A4
o Algke] WA o] A

ALV
(TT4) “LA % of=dl 7bg AAH Ao Alde] whxl
TR NS ARl AlZels & oW AN T

w01 9 272
(TTS) 1% ofUw 252
Aol S a @FRHE o R npA= A

Text 2

(TT1) 1721 offAole] wAATY 3teista, gz F
HEo]l 5708 wmis o =7e 3R o
58 ---

(TT2) AL vk w2 &e] Fah o] Hypa - d=
2o AUEo] = JE 2= @dnt
T o Adsta g A, aHEEA FEvA F8A
ATE 3 22 7S 5 990

(TT3) 1A FAF ofd o] #ol &gt FA, Fxae= d=

2 obbie) b eEbbete @Rt o

oF53te] of A Aol ohd AAY rhee w3
AA F= mHola.

(TT4) 1A o}yl §7zte] B3] - dzse) o

=

‘:I'.T

£ *9E Pur agur 24 7
D JEL] wgolgit

(TTs) A& off g ol FFgov, A2 A= 9
229 W5 JES wIshs dyng o AP
A #3471 Bl
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Text 3

(TT1) W7F &3 Qe o=} Foll A go] A ofA =
A4S oA YHOoRE Aol 90 I
2 ofale= ofxbe ZrolE = QIRlh

(TT2) Y= oFA7MA W7t ob= oA S5 FollA Zeme
seta @4 BASAT BEsdw Add =
2o A kel grfolobAd et A =
= Age w4 2hh

(TT3) BRI AAY AEskar 283 2hojA|of, et

i o>
2| rfo

2 =
2 2EE e 349 A4 944 AZid F 9
= AEe sl

A A=l At

(TT5) W7} A=7-A &3 ' oAxps FodA ade=
v 7P 288t A& gAoke SrEge] 44
3 AAo 2wS WA= A8

Text 4

1A 0] mA|A] o= A4S Aojurtu,

UFUE st AZFsty] wiiel Qitem §hol
o Aoshs Aol gAE skl
(TT3) Aol A Zh= Abgho] =8, Altel] ezl 42 o

& =R A BRaa 9t veld 1Ust 0%
A% B Fldel om, Aol A WA stelsh
Sla obPE WA @Y U8 mebbeetd

(TT4) A9l BTEA ge, A9l Feld 94 @S ATl
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BT g Ul Y2 ayrt B Ry 98 W),
AR S 1 AR Tt 8 e
WAE FEe g7)sh @70, Au Aag dlvlgel

3 ok

A op= AT el Wk o]l MA 3
o EAA= e ﬁﬁ‘ﬂr

(TT5) 79 2A P, =3 Ao dejxA U A+
of EFstal e WA IUdrt & s W, 1

olgl BHA Y= AAd o] /\1/\18] ] kol A

7]

S ), g Avpt e el AN
wah A9 SPe =REH 2 A e, g

3l o} E Hlx oro xo 7 Ur‘:‘ IRl Lﬂ‘“ >
skl AFElA /‘<l o%H 5XE & yold & °’
9E Ar RE= Aolgt)

Text 5

(TT1) 2ejmz 2 8 9o vhe] 27 Q& 77} 320
As W, Ui7b et 2 HlEdd ARRRF =T e o
OH/H__ A gk .ﬂ&ix}. A

(TT2) 147l 7d Fof, o] F&3g FAto
HE ﬁ%ﬂ ‘éﬂﬂﬂﬁi—% i,
EAsAE e dar] ogA 2E A

(TT3) 1%7] wie 2 d Fo Fwsd 2AE
ZId7E 2E dal dolrt S
o U Wgre] T Fent 24

(TT4) 1% 7)o 2 d 5 U =
o7t HEls AHS B
o] A2 = A o] At

(TT5) 1%7] wdo] F4d +
ZIdEe] EE g doprt HEHS w =Z4Ad &
Fol drprt mhgol ARFEE=A

ﬁlo

(SR
5 -
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Text 6
(TT1)

(TT2)
(TT3)
(TT4)
(TT5)
Text 7
(TT1)

(TT2)

(TT3)

(TT4)

(TTS)

s elvhe] gule gyol 2w Asloln 2 Az
Hol&sthrt oA Zhekek &3t

o= AstA Wb gelk.
T e onlel £& e Ause T3 An@
go Boolw APl B2,
gt olnk 9o F2 4 gy by PEdS 3
o 25 Ho|NE Ads FEANIIE sheheksiet

o
Ly

wjoit ofne] FE AuWe el g BEol
wel A FEo} Luvhsh steberait
Eowgelq AEAS 24 TUE HR S}
s} Abgle] AFwre W w9 Al SR etk
O AF et vhgo] HAHAW BHelX, A
24 -3 9% 4 gle elvtelol nlom — i

o

wore) 4 29
(&5 el A

U4 Edriy s ddd F3%d

= Al obd AElelAM olEve eI FE
T 7 Edridde 2y Efbbys Ado=
FE o] o diea kel ol
Lol AR-=A, gA|ofe] FARRA, Sl FE ¢
= 7 Educlel =ou Edbby e e AHES
ZHE P, Faloldol HAS FHe 1 Jdd
Agbg ol tisfA Rt ojopr] & skt
A 2 el ARk ofokrlstaxt ek WivE A

AAQD AaQghe w7l egtel, gl e £ &
Egul =219 29y Efniygo|gl= AREE
SoRY LS wRE AFTES 7 ol U

A ol

o |2

s
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